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1961 4F » (FIRAEMH » #2EH S (Tom Wesselmann,1931-2004 ) 7f Tanager
Gallery fVEXfEEFEH (7~ % R4 ) (Great American Nude ) %51 » i=({
ZHWE A £ K0 - 1 1960 T ET 20353 2 flo R Pe A4 A\ S Rr L 1l
BEGAMEE BRI » LI TR — R Sl 2R - ZA1T BV am 2 (T8 3 2 la Y
SHE A 2R > B AR AT OROR - AT TS ir Bl A ERYIERE - A A
A FviE e HH B ENER - MFTE 20 BB — RN B AR T -
IR ZE IR S AT N AV 2l o e G R e BE 1 Ut 2 B — A R R BT B2
SPR PR AT— DR E RS RIEIFAE » tn] R 2 fla A5 [EEAY T B gy -

FERL (i~ % Rictl) 25IEIERASCRERERS - 230 = (55
{7 > E e KB TR 22 B R B R ZE M R IS (R AR R - I H.
S AR A B RS DU B S YRR LT a Y T XU boe & - 4 e
AF AR B N A HURT » 3117 ELRE FR PR LA A H 52 (R 2B & L ELATE A A -
iz o G (F~ * Ratl) BVREG—IRERIIP VNG HZEH ST E A=
EAETE

F’%%fk?
Sl e BIZER S (Tom Wesselmann ) ~ (g = # B4 %8 ) (Great American Nude ) -

%ﬁ%ﬁi‘; flr (Popart) ~ JFZ7{E (consumer culture)
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RHAVGETEEEE & Henry Geldzahler 5¥3 1962 555 Shilr B G255
Fl| - fii i 4% 5855 Andy Warhol ~ Roy Lichtenstein ~ James Rosenquist F1#ZE R S /Y
=7 E iR AR B L TRI(E - I HAHIE D ARRIFAE  (H2AHEE ZH[E
HIE G - kS e AT iE L Bl AR M = BT e C S E E A E AT AR Fﬁ*‘u
AP TR T e d GO R T2 0 fE U A D D
ERMEA 0 RSB E S F R Pag AR ma o b L HA 1962 FEAE Sidney
Janis Gallery 22y " #7308 135 | ( The New Realists ) J2EZ Andy Warhol -~ Roy
Lichtenstein ~ James Rosenquist ~ #72Ef = #1 Claes Oldenburg & A 25— DA%
FERE Ry 2 S B o 2 K| AR 3 ST AR By — RE B Al > Bl
& B &Y B EER RN FURAEAEY AR ~ SR BON Bt 255 2
B ERNa BT VAR SRR ik B R E R E E 0N
EESARM - Fi0E 20 HEC FHAR RS IRECR AIRAY BN ST sZ B E 2R - 211
AT BT I S 25 T BT R R 5 2 R LR (% -

R E MEFEARFCUE T EEUE R TR Z SR SRR A T SR
2 Geldzahler 58 R BUR A HE NIE (e 2 TR RN IFIN Z — » (B2 5Fam
FALTATAE — (6 A [E) B BTSSR A [FIR - Al EER AR (RIS B G > EEAT
ERIEIREAE 1962 4F - Gilbert Sorrentino® ka2 Ry S EEfTE A T FE 88 EaT FLE
HEVLATHER - © S - H—TLAO ~ NOFEMIE - BEFIHYaE SRR E
ARG - T 2R BRSO R A A (B MG EE R KAV EE ® > Lucy Lippard
AT F A b desE SR ol B e U To - s R (4% ) (Life)
fe (¥4 Raestis) (Ladies Home Journal) #6 § 5 %5 4 4 #jw - | ° > #5
T STHGEE T — e i 240 - BN ERE U B A T BRI EYIEE - a7 K
RBAIH PR SE - S ETRERUR T g3l L3ttty - 7

JESZ © “It was like a science fiction movie—you Pop artists in different parts of the city, unknown to
each other, rising up out of the mock and staggering forward with your paintings in front of you.”
Tom Wesselmann, A Cura di Danilo Eccher (Roma: MACRO; Milano: Electa, 2005), p. 153.

Doris Sara, Pop Art and the Contest over American Culture (Cambridge; New York: Cambridge

University Press, 2007), pp. 111-112.

® Tom Wesselmann (2005), pp. 153-155.

* Gilbert Sorrentino (1929-2006)/E 35 Bl SCE2 5 BithaTae » 84 18 S FHIb RERBHZ L - ROER,
FE3E{E Kulchur #estE4m#E - HAE 1965-1970 7 Grove Press SRkt T./F - £ H RSB:
<http://www.readysteadybo ok.com/minisites/ sorrentino/introduction.html> (2013/2/15 3% ) -

> Doris Sara (2007), pp. 107-108.

JE S ¢ “It’s rare that collectors and the general public, Life and Ladies Home Journal accept a new art

before many critics and museum.” Doris Sara (2007), p. 111.

" Doris Sara (2007), p. 110.
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PRy s AT o PR BRI IR 0% » IS ASAERAIEI G - AT DU
FECERE BT (R - (B AME W B fa A T — Tl B S E 2 N
HEF S BEMF AT REE "5 Bili% > MEmE R8s - 1
[FIfE 1963 fEAIEFT N T4 F EaI A AL S ALk p R LR 2
oy BEANSGR T PB4 R - BIRESE D QAR REF BT o7 #F2
ST F 0 LTI I e o B ROTE ¢ R A AR e A B4 e
MG A A Ei g EapaPirin 2475 v kR 2q% - °
SRANIEL - 35 LB 5 Y 1F S REA BUR R R IR A F EDM B LB A
I S A S A TR B R T B B g T (S BN BT AP K
SRIRER R T 0 - S RAIt & KERI% -

SEEHL L Bl SR AR AL PR 48 = O FEAHY A AR DL R — R FUR B (1R ZEfH =
SRR ) AN BRI R E > EEAOR i — (B E 5
HEA TGS R B A - B DA IE RS E— (SR AP EL - 2RI E
HEAUHE SRR ik A M E (G RVIER AR - s 2 Bl bt &
HERSRIS > B R 2 — RSy F8 7] LUE (F— TS PR SR A E i - B
ERFHVALETE R EHiuiE (MoMA) g5+ Peter Selz ftaF & &A@ jafk - (L2
s —THREEAE » Geldzahler A58 R L Eflre — RS H L EHIRREAYIEINE - 2
ELfE SRR S AR (R PTRIF E 2 H s 488 - ©° T 2ER S 1E &+
A > S S A EGRERE LTS #RERO » NROFRHYERUE
S\E > BT DAl 5 & 2 F] DT A A B L e A2 25 2 MR R R DA IR P
4 o FEE—FSINIEE T BEMSEREL R EFE LA > #RET A Z
—{EF AR - (B SR AT —(E E N BGE AN IRV E ZE ] > S ERR
ISR B AR E > SR PO AR B 2Che - #EE R SRR M Ay
WNIRESE A - R E A - (HEFE LB L ANH K EE iR 7

JESCANR © “Some of the worst things I've read about Pop Art have come from its admirers.” ~ “They
begin to sound like some nostalgia cult - they really worship Marilyn Monroe or Coca Cola. The
importance people attach to things the artist uses is irrelevant. My use of elements from advertising
came about gradually. One day | used a tiny bottle picture on a table in one of my little nude collages.
It was a logical extension of what | was doing. | use a billboard picture because it is a real, special
representation of something, not because it is from a billboard. ” [ T #ZEH = - A FERHEE
HAL AL L TR 0 47 B2 Andy Warhol ~ Roy Lichtenstein ~ Tom Wesselmann ~ James
Rosenquist 1 Claes Oldenburg - 5[F#i£% 5 Lucy R Lippard, Pop Art, New York (N.Y: Thames
and Hudson, 1992), p. 80.
® 1953 fE{ZEH S MEMAL TG TRTEESE - (S BRI 4 T A O S AR -
22 B P 22 PRI e g Bt 4 o P B TR AR VR HYFRRIDE 2 2B (BRI P SR Y G S BUAS — B fR
Fr3I) fit ple 2hEG HARY B 52 B4l - Tom Wesselmann (2005), p. 158.
1% Doris Sara (2007), p. 113.
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RHEBEMAVET - B G GRS T LA AR sE2Rant -
Bl AR ELEan g GE SR ESE BT LA SR -
A - O N

A3 00 A PR S L B () 2 VAR D e P B ER ) SE Bk S 2 48
EAEEET R B F £ (8 8 TR B A DU AR N B B » £ O ~ RO
REFH - F « KEIENGR (3 @ fpan) © FESE8T  REAMER S BT (&
WEHERS  tWEUR T EEIE RS RE IS - th N BIE AT SRS
2 R FIPIBRAGIREE S © SRR 2 FORBSA RIS IERE TR S AR > S50+
GEEREEBEEY s REQ - (Fra3) P BEEE BRI - £
ZHHE (pinup) BT AR, R £ R 25 o B 75 B s e
e — B BB 52 - TSRS S o IR SR BTN ~ BT B RhIGRAE
SRIHA T BIRSHEIE ROV - A HEMRALATIES IR TAREs ) AYEir - AT IR
R AR R 2 - 1

BESN > S5 BB ARSI R SR EE D e > — O el > Semd BT
&AcHIZE T Claire Selley - #hfE & MHIERAG R 5l - 8RS FAMGELMSIAE -
FLLELLRY - 1959 SEHVE RAMNHETT 7 HReSERIPHALAI(E - LA > fareREGeE
SNYEER (-t B B ASRBTE A R - Z1% > IR S PG E B i R
IRERE AR R X E BT RS AV IE A B T

Yo R BIREMO R LR LU AYSE T Claire Selley BT - WRIEHEH St E
FlFEER B B2y ER A > (R AR S, - A6A 1963 4E454S - John Wilmerding, Tom Wesselmann: His
Voice and Vision, (New York: Rizzoli, 2008), p. 39.

Steven Henry Madoff, Pop Art: A Critical History (Berkeley: University of California Press, 1997),

p. 351.

" 5H] o Sk (Henry Miller, 1891-1980) 1y (% i jF3t) (Tropic of Capricorn)jt 1934 FEAF 52
HHEFE - EEVINTABRE IR YA LT (£ ET] 1961 4 31T - HHERS
R BIERIRIIER A B T ¥ T35 0EETE © “Tom Wesselmann and the Americanization of the
Nude, 1961-1963,” (1990), Vol.4, No. 3-4: 117.

Y SR (Kinsey Reports) fERI AJEMEIT BIAEHIRIAE - 5350k (7 245 5 ) (Sexual
Behavior in the Human Male, 1948) #1 (- £+ 5 ) (Sexual Behavior in the Human Female,
1953) - (1 Dr. Alfred Kinsey ¢ A L[5 H K  David McCarthy, “Tom Wesselmann and the
Americanization of the Nude, 1961-1963,” (1990), Vol. 4, No. 3-4: 103 - &Z H4EHE TR :
<http://en.wikipedia.org/wiki/Kinsey Reports> (2013/1/4 Z[%& ) -

Bo(#E® a3 ) (Playpoy) B 1953 EEZMEF Y RET - 2B EHEETFR ¢
<http://en.wikipedia.org/wiki/Pl ayboy> (2013/1/4 JZ[%& ) -

G ARMREIER ALK - 43 (Viadimir Nabokov, 1899-1977 ) HiLEL /Nt ( B 4748)
(Loita) » 55— HWONZKEZEBIN T/ > B LELHIELMRIEET » A/ NRIVE =R (7=
% Wak) 25AIW i BB AIEREHE  WE MR G S S ZE R =
BB S5 i B ECH A /MY B = Bt 5 — T H RV - David McCarthy
(1990), pp. 117-118.
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ZEREERR) R EEEEE

B 1961 i (ix ~ £ W) EERIIE—EFRERE » & r8+F
L —HIRAIE D » i —iEE 1973 FHY (iF~ 2 R k71— 7 5L) 2t
M Py iE 18 25 )8 - R 2E R S I IE oL T R s L ny g S AR - s DU E
S EGHRE E R EERIIEAVEM - HERHEFECEARLE (Fr 2 R
AR5 7= 5L) (1961) [fE 1) EEERYIFAVEZRSLHE - EER AR
JE T HE PR =FHIEmmERS o e (fF~ % WAkt 5 7= 2 50) (1962) [
2] DB RIEUAR 4G PV MRS FE ARV T - M E B SRR BB A 24 M
W E - CHZE R T e — (i B AR AR s AR - S (EE gk
E Henri Matisse Y ( %5 R I;42.%2) (Roumanian Blouse, 1940 ) - gl HHYZ T
ERES PR AT & AV oLl H R - B ESRF O rE 25 Frllillif5s
# o ¥ WH AN EA LR EE R B L TR IS TR AT TR
sREHE b DPAEEEE DT IR AR © 1 Matisse E #1252 I 2 5 IREEIHY 210
A > [ENI Matisse {Edn 0] LB HY » 4371 s Blue Nude/ Memory of Biskra ( 1907 )

[ [& 3] i Large reclining Nude/ The Pink Nude (1935) [[& 4) ° EfI0/K R
& 7= NPHESSE O S E B = DR T (0 (1 BE B Hh A AR SR s B 5]
HIEE S AE - 2

SE YRR < b B ER g B2 e Ay 2l SRR B R 2 PR 0t T — el e

" David McCarthy (1990), pp. 116-117.

8 David McCarthy (1990), p. 104.

9 David McCarthy (1990), p. 104.

% John Wilmerding (2008), p. 72. {42491 T4 Velazquez, The Toilet of Venus (1649-50) » 54

SRR R B OO LR TSR T A B R -
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K BRE G G S AV B4R B SR BRI A 408 - & F 16 4D
JBERT 2 ELHY Titian f1 Giorgione Fiiia4g = S fH i AR LLERE - FiIE(E
fufll Venus of Urbino  (1538) #&-FC&CZER s FAVARHL 5 FHAAY I 2 8iFE—
TE RS EVE BRIER » 25 T AV RF R SE BRI S A RL B M - RS - R Bl
INREOE BT AT ZE M SE M RIAT] B - R E D v B ZE R =
i ERERYHIE: Goya Y The Naked Maja (1800) [[& 5] # The Clothed Maja
(1800) [fE 6] - G GEMRIVEEERIEm B AR - I HEAEREAY)
HIFE2 » R ERES NEE N TAEE S MRS » S HE RS FAE[E]
ZENE A SRR R A N R R S BRI T - B0 (e~ 2 RARRR k5 =
Loy [ 7) 1 (s 2 R ks = L ~eny [ 8) Ayt - #rdvi
F=HY Ingres /Y Large Odalisque(1814)45 ¢ 1y BLAVAINR ~ HIAT T BT SRAVR)E
HEFEFES - WiERE S B E MY 558 - B E A FRG U7 AR
THVES R3S T RI2E M2 © f% > A RENEZ Manet /Y Olympia » JZ{f1E
TERRIS Ay 228 DL R R BT =0ER v DI T ZE /R 2 AV F B 2 E Y IE » i
LT HIBESORS AN B (K - B DR - ABEe SR - &

(7~ 2 Rt ) 2YIBRE RN  Bilia 2 /oA 5l TENEEA Fn 4
FIHTRITE 18 RV R B R E 2 S AR R 28 2B I [T 1 [ S e 1
E—REE SRR R 1R & T DB SR — B 2] 258y B A HER S
EIEmEAERE (B 9) FI AR5 [[E 10] - ¥8EEa s Rt 2 & (E
ZH AV TEE R - DABE AT - (Em IS B O EE O 2 - 4EH
O B ESEE 2PE GBS RSV A 1RE0 ZEF & HEE
A LUE R EPREENE - B T RicE e MRk - 2R E R R
IR - P IESN > TLIE IR AT IRIAME A R T R AR S B & - 8%
{3 Ry f 2 —{EELE: " RAAHY  (intimate ) E5¢ - PRIt HUEEFRREST LR 7
{EPEEMI R ST > 1960 FEBFHE AL Nude with Parrot No. 1 72 Bd—f R~ fie st » {2
EF) 1960 FEREHARY (7~ 2 Bk 4 5] 5E) Bl 1961 EAY ('F~ £ Rk i 5
+ -5 EAVUEFIERATA/N - 1 1963 1Y (iF+ £ Wt k7= L 5) &
ZHMGRAER  BENERE—EREES > I BESGEETr N BTG R -
Pt 2 4 > TESETIRE R RIR T - BRI EE B2 ~ = EAUK T
BB E B A E AR AR - 2

21 John Wilmerding (2008), pp. 73-77.
?2 John Wilmerding (2008), p. 79.

% Steven Henry Madoff (1997), p. 350.
 John Wilmerding (2008), p. 79.
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It o AEELZ AT LUK AU 2 i - SRR an B R AR G HF AR 55— (R A
& ik ] DLEE A TIPSR G E B Ry - (2R E AR
B - SO EEGRAATE S BB G BB L R MR E -
AR TR R SRR EER DL A A R EEE AT Aot B AL
FivnBghe By AEddp it % HEEELYIESLIGERITIE
rZEM S0 T AT — AV LA B SR B 52 R - B (R Mt i8R EE TR -
IR > At Ry TR AT A Y EVE RS2 B RE s AR B R an s o A B e R )
PG BT AR It 2 BA R4S S BREY) - I P2 B S5 AR T AT 5 e SR i S
PREE TR RIVZERT > (k= % FARH & 71 = + 4 5L) BF—(RESTRERYNIE
om0 55— 7 EEAMAETE(E o R A — AR = - B AT
By (e~ 2 Bl k7= + 2 5L)  ([HZthth AR EAEE - FIEEmmE
H 25 B2 2 S PERYSEGIRE D ©

A AR L Bl 2 K T B 2 S = B MY /R bn £ 0 #R4E Dorothy
Seckler Ffrit - 72 (T REFL G S R 2E 1 =1~ SEFE S - Geéricault 2 A BEAE B
Picasso ZAEifill—FRVIRE SR - EMFTZEENRELT » S 2irHnEY)
HIFRRMELF- B A B R I R i - AR R &l R VR > FEsZ 2k » B SEFRR
Bt A ER - NS RN E 4 E T BRI « 3 2l o DRI R
HYERE ST - I B REER LS H R B AR B FF M - Frld - B FAIRERI T HY
SR EER ST - AR BN LA ELEYSE -7 Tl B
P A AP e PR SRR AR AR - SR A Y E S 2l & &
28 > B Warhol ‘2 {ElRCEHVEEFHESS ~ Rosenquist A i 4a SUE B RATA S -
HERSAEYRETE —(E2ER  (HERTREMEARMAT EZAE
% 0 Hig DEirneE L - %

> Carol Anne Mahsun, Pop Art: The Critical Dialogue (Ann Arbor: UMI Research Press, 1989), p.
125,

% Carol Anne Mahsun (1989), p. 125. JE =5 : “I’m interested in assembling a situation resembling
painting, rather than painting; | like the use of painting because it has a constant resemblance to
painting.”

" Lucy R Lippard (1992), pp. 86-87.

% Lucy R Lippard (1992), pp. 87-90.
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HZEME 1931 FH AR Z BN AR - R 5SS EURER IS f1Ex
flag 7 —RAVEEE - MAE 1956 F =2 K2 (University of Cincinnati )
HUS DB » 2 (R AF - RS2l E2 ke (Art Academy of Cincinnati ) 27—
RS E - FEFERITEAHLIEIREEREEEEE (Cooper Union ) sE=st ¥ E{fHY g
& WM PR EE MY KIS EEEER B A FIEME S
th HER I A se T AT DGR A B R B 8 e E R - ¥ MEfakEe s
AYHSfEE - et A EE AR B gD 2 Willem de Kooning (1904-1997 ) - ' de Kooning
HARFEI - BE AR a2 s alg 3 &ﬁ&gﬁ;h;ﬁﬁ't P o FEARET T
Eim T AR g E 2 5 e Y [ de Kooning o e — (L
15 I HALERR

WISET Matisse fy i ZE /I S T HIHy ZERASEIA - JIEE de Kooning 48
R ZE R 2 0VAIE T S MR - ARy de Kooning &8 DUHEEE I
BN AR BB A EIEAR LU E =AY o 1 BRI E R A B B
fir = TA A PR AR Bk & 44KF de Kooning HY Woman Z5IEFERIZZENM - BFE
Woman | [[& 11] - #EZREE RTIN L ANEBARTE AT Ry 8 & - E
EEEMIETEME N UERERAYNGE G TGN HZER SRRV
& IO DLASIT A IR T — (B dm i I EE AT S0 LS (O At FI A
WUPRAET - B0 (= % Bk i sle L5y [ 12) - % @t - e
SRy TR EE - WARME T L& - ¥4 de Kooning i M4 EFAAE
M - HIZERR 2 IR Ry % HLAE SRR © S0V AR - (H2 % E 1Al
FEIERE - % MigiztER > iz DpkIhiE(f T de Kooning AYJEHF R HL
ELET MR A ETERE - ¥ MR AR S S B — AR @ A
L MER R ECAERIMET T EERIE RS A SRR ¥ Hi -
0 S B R e e 1 0y PF GRS 0] DAER R B E AR B Ry — i B R A
FH RS AT S A R e - %

% David McCarthy, “Tom Wesselmann and the Americanization of the Nude, 1961-1963,” (1990), Vol.
4, No. 3-4: 105. Steven Henry Madoff (1997), p. 350

¥ =5 “de Kooning was an immense obstacle for me...I almost gave up painting because he’d done
it already. I couldn’t conceive of any other way of painting than de Kooning’s.” Steven Henry
Madoff (1997), p. 350.

¥ David McCarthy (1990), p. 107.

% David McCarthy (1990), p. 108.

¥ (EEF S 721 de Kooning S22 7%« 1 always liked the way DeK jammed his ptgs& worked
against the edges. No way to move then but forward or backward.” John Wilmerding (2008), p. 67.

¥ John Wilmerding (2008), p. 67.

¥ Steven Henry Madoff (1997), p. 350.
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BRI G AR MR EFRAVER - ¥ AR > BHEREARE
FTIESE - P AEAYR e 2l & IR 5, > BRAE 1960 FEARAVHZER S
—JE7F 1 Picasso Bz Braque AYHFRE(Fam » HUZ @ PIEAIATRIERE R CAE - B2
B AR EEAY B R TOHE L S S EY) G ESEEE N
It Eean[ElER R iE (Richard William Hamilton, 1922-2011) —f5% - {2 {f T8l
EHARAYHFIE - A D2 I EREE - e AEREAN—F  B2EERE
E]/‘j . 37

R SEEIAPIREAEE A - R AU S T #6847 52 Larry Rivers £ Robert
Rauschenberg FY/E i » B P AT AEHIER T & I IE GHIE i - 21269
#ifi757 {422 Jasper Johns ~ Jim Dine® #1 Claes Oldenburg Hij{EiE 63 B & i L
LA A Z M= E S - BITEAIE P &K & HIREE DRI
5% 5 [fi] Lichtenstein ~ & #/ & - Warhol f1 D’Arcangelo RIKF M &S O SR EHY
2 PR E G R A T E Y - ¥ MRS B s s
ORFE B FRAY R 1 B U (A R R e o B LA A Y T A B R 2 B A A
S8, wh g 1E 32 R S Bathtub collage (1963) #1Jim Dine [ Bathroom (1962)
2y E A RBEOEI Y ER 5 R 24 > #EH S 8P 2 F
Rauschenberg (52285 % - 0 48 » L BT — AR T ia LB -
PRER TRV EN 52 » BRI A 0 E AL BRAATE B O R EE AR SR S T RE2E
B S IRAE R E PR & B G R P 2 A 2% - MBI > MR R s Eileg
ELEE I PRAGE St E3R TSI E R L0V ZE [ S iR i R AR TS

% David McCarthy (1990), p. 108.

%" Donald Kennison and Jessie Washburne-Harris, Pop Art: the John and Kimiko Powers Collection
(New York: Gagosian Gallery, 2001), p. 65.

% Jim Dine B2 ZEF7 S 1959 4E7F Judson Gallery S35 — 2 A5 » Judson Gallery 2 fir
1> SWETHAVEAIT 22 [ - Wi B AR R 2 — - [E4F Oldenburg 77 [ i 2B [E 2 - Tom
Wesselmann(2005), p. 176.

¥ Lucy R Lippard (1992), p. 167.

“ Tom Wesselmann, (2005), p. 165.
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HIZEM SEEYITRVEE E A FIR HA A S S i 2 o fL7F S HIAS A
FENZERALIEE AR R HM MR R G — R MRS AR e e A
AYZER] > BRI IE mst BB A ST — (5 B - 12 (7~ 2 BaRH) RIIZHT
Y/ NREER AL PR SR R RIS (1 2R IWERIRT S 4 tBRAA (E s Pt G SR &
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Rat) FERIEM S (4 % 21) (still-lifes) - IS {EZ SR M EA TR
Z o MR TESA AT o (L2 - stBETEEEEE % FEEMERIIE
it PR ZHY AR PR RGP 2 A SO - TAE (r =~ % RARH) &P RE
AP e A AR BRIV E - BREEAISL - (T~ % RAktl) ZYIELEEHE
BERAY (4 k7)) (WS A S5 77 - R Rt R e © A
SRR ELA BT S AR L & AT e R SRR B P R R Y RESA - 1R 22
BB IRFFE ARG RESEER - ¥ Bl (s # R ko7 o8 [
13) > HERCKRE (=3 ) - IR PREFEEET > B55uE— LB /EsEs]
HE N ARETBLAZCER > Bri L AR B T IR B MERVIREE MBI IRAEE - 1B 1%
EZIREFICAEAFEBNS T2 — VN & SER AT SN T 5%
AR SRAEIRET -

E#ZER 24F Green Gallery 2 HI{EmlF - Brian O'Doherty 26 i s 2t 5 1#
HYBERS S S5 fR i - By S i - H R ER S HE U A EE K E
CUEfL Ry " | B4l ae - R s B RS 2 m R E LR > 508
AR T R AIFIA - TIPRS T S FE ORI & SR E s
M EmER " EEiEERR ) I MIRAAER  RAREEEAEREMAIE
e M T A Y o AR ERESUAAE R T —ERUE » R R i RE RS Lt
FIFH T3S E B M RSB R - 2R T RE RS A Y A EE A B U7
o ® DL CF R A L8 BB AR ORISR G
B~ L IERSE ~ BB A ASERIE RS I EeiE R v DL A%
ERBENBMET A RS CARERER > MEAE R EEN S

1 John Wilmerding (2008), p. 155+158.
2 Lucy R Lippard (1992), pp. 111-112.
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HIt&E o AR [E7Y Warhol EHYZEHERHEY) » W1 Campbell’s Soup 5 #ZERH S A= (]
SRR VR E&EEFEFE M EARFAVEY) - Steven Henry Madoff (1997), pp. 347+351.
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*“ McCarthy 5252 iR AR 80 AT LABLIGS ~ R IEEH) &3S - &I T PR R ETTE
BB SR B R AR N ZE A S IV RES I R B R e an B3 - (R - S P A E S
M A S - {H/27A Manet 1y Olympia i - fFIELER Y3 7F EE R AR D th R =] - David
McCarthy (1990), p. 104.

** David McCarthy (1990), p. 104.

% Jean Baudrillard, “Mass-Media Culture,” The Consumer Society: Myths and Structures (London:
Sage, 1998), pp. 114-115.

4 Carol Anne Mahsun (1989), pp. 125-126.

*® g 2ARlEBH# (Bloomingdale) B &34 “The Great American Leg”(/J#E T-EE£4HE » 52 CK
F1YSL HYE /KRS A B IR T SRERAIERT 50 %% - John Wilmerding (2008), p. 80.
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* Rauschenberg 25 “Painting relates to both art and life. Neither can be made. (I try to act in that gap
between the two.)” T fZER S R{E XU “Painting relates to both beauty and ugliness. Neither
can be made. (I try to act in that gap between the two.)” David McCarthy (1990), p. 108./E&5 | H
H Dorothy C. Miller, ed., Sixteen Americans (New York: Museum of Modern Art, 1959), p. 58 Eii
Swenson, “What Is Pop Art?” p. 64.

> David McCarthy (1990), p. 104.
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